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Minor Canons " sang " 0 Lord, save the Queen," to 
which the choir responded " and mercifully hear us 
when we call upon Thee." The Lord's Prayer was 
intoned with remarkable precision, the soft sustained 
chordal accompaniment of the wind band being in 
admirable keeping. After a short and very beautiful 
prayer, there followed the ISrst verse of the Iooth 
Psalm, " All people that on earth do dwell," and its 
doxology, sung in unison to the familiar " Old 
Hundredth." Sir George Martin turned towards the 
Queen to conduct this, and the simple strains of the 
fine old tune produced a thrilling eSect. After the 
Benediction one verse of " God save the Queen" 
was spontaneously sung, and then "three cheers" 
were lustily and heartily given for our revered 
Sovereign Lady, Queen Victoria. 

Her Majesty then proceeded on her triumphant 
way, and as she did so there came over us the 
feeling that the spell of this memorable service would 
never be broken. 

WINDSOR. 

Her Majesty the Queen attended a private thanks- 
giving service at St. George's Chapel, on the 
morning of the sixtieth anniversary of her Accession. 
The music on that interesting occasion included the 
Bishop of WakeISeld's new hymn, " 0 King of 
kings," to Sir Arthur Sullivan's music, the Prince 
Consort's Te Deum, and $' Now thank we all our 
God," to its familiar tune. The service, which would 
recall many touching memories, was naturally of a 
deeply aSecting nature. At the afternoon service, 
held in the nave, Mendelssohn's " Hymn of Praise " 
was sung, with Madasne Albani and Mr. Edward 
Lloyd as soloists. The choir was augmented to 
oo voices and the orchestral accompaniments were 
played by the Queen's private band, the whole being 
under the experienced direction of Sir Walter 
Parratt, Master of the Musick to the Queen. 

LON D ON . 

The Sunday morning service at St. Paul's Cathedral 
on Accession Day was attended by the Prince and 
Princess of Wales and several other members of the 
Royal Family. The music was naturally of a specially 
festal character, and included Handel's "Zadok the 
Priest," Sir George Martin's Jubilee Te Deum and 
Antiphon, and his recent Communion Service in A 
with orchestra, specially scored for the occasion. 

At Westminster Abbey, where Sir J. Frederick 
Bridge claims to have five organs (or is it six, includ- 
ing the pedal ?), Martin's Jubilee Te Deum and 
Antiphon, Bridge's anthem " Blessed be the Lord 
thy God," and Stainer's " Lord, Thou art God," 
thrilled the huge congregations gathered at the 
various services. The organ was supplemented by 
a complete band of brass instruments and drums 
which, as the Lord Chancellor and Peers in their 
robes, including Lord Salisbury, marched up the 
nave, played Gounod's Marche Solennelle in E flat, 
and the march from Mendelssohn's " Athalie " as 
they retired. 

Not the least extraordinary development of music 
during the last two years is the practice of giving 
concerts in various places on Sundays. This has 
been remarkably exempliSed at the Queen's Hall, 
London, where the scene on Sunday, the 20th ult., 
bore strong evidence to the change which has taken 
place in regard to public musical performances on 
Sunday. In the afternoon a full band and chorusy 
under Mr. Randegger's conductorship, sang the 
" Hymn of Praise " (Madame Clara Samuell and Mr. 
Ben Davies in the chief solo parts), Randegger's 
Isoth Psalm, &c. A specially interesting feature 
was the presence of four such eminent musicians 

JUBILEE MUSIC. 
THE thoughts and feelings which have so recently 

thrilled the hearts of Britons all over the world have 
found their highest expression through the divine 
art of music. The celebration of Queen Victoria's 
sixty years' reign this unique event in our nation's 
history has called forth an unprecedented outburst 
of jubilant strains, and millions of Her Majesty's 
loyal subjects, young and old, have raised their voices 
in notes of joy and gladness. " God save the Queen " 
as poured forth from so,ooo little throats at Sheffieid 
on the occasion of the Queen's visit to that busy centre 
may be taken as the initial note of the peEan which 
has sounded and resounded throughout this vast 
empire. In countless " quires and places where they 
sing," and in concert-rooms and out-door celebrations 
innumerable, music has been the handmaid of the 
national rejoicings. 

THE JUBILEE SERVICE AT ST. PAUL'S. 
Words utterly fail to give even the faintest idea of 

the dazzling and moving scene which met the eyes 
of those who were privileged to stand on the steps of 
St. Paul's Cathedral at the open-air service on the 
great Jubilee Day, the 22nd ult. This never-to-be for- 
gotten sight was most magniEcent, baffling description, 
and we must therefore be content with merely 
recording the music that was performed and the 
manner of its performance. Sir George Martin's 
Jubilee Te Deum is now so well known that any 
description of it is unnecessary. But as one critic at 
least has referred to the peculiarity of beginning a 
festival composition with a minor chord, we have the 
highest authority for stating that the thoughtful 
composer had a special object in view in thus 
commencing his jubilant work. He had in his mind's 
eye the cheering of the crowds, the clanging of the 
bells, and that which would go to make up the purely 
secular element of the occasion at the time of the 
Queen's arrival at the Cathedral. The chord of F 
sharp minor, with which the Te Deum opens, was 
therefore intended to be the dividing line, so to 
speak, between the secular rejoicing and the sacred 
song of thanksgiving, and thus to withdraw the 
attention from things material to things spiritual. 
The service was accompanied throughout by the 
military bands of the Royal Artillery and the Royal 
School of Military Music, Kneller Hall. These 
efficient wind bands admirably sustained the voices. 
The choir, stationed on the steps of the West front 
was very large, and included many eminent musicians 
and not a few well-known London organists. We 
noticed Sir Walter Parratt, Sir Arthur Sullivan, Sir 
J. Frederick Bridge, the veteran Dr. E. J. Hopkins 
Dr. Hubert Parry, Mr. Randegger, Dr. A. H. Mann 
Mr. W. H. Cummings, Mr. Barton McGuckin, Mr. 
Henry Gadsby, Mr. John E. West, and Mr. Joseph 
Bennett, who, with many others, were singing " with 
heart, and soul, and voice." Sir John Stainer 
represented the University of Oxford. The Children 
of the Chapel Royal, in their gorgeous scarlet and 
gold state uniforms, made a pleasant relief to the 
sea of white surplices, and further colour was infused 
by the bright robes of the doctors of divinity, music, 
&c., not to mention the gorgeous copes worn by the 
high ecclesiastical dignitaries. 

Immediately after the arrival of the Queen, Sir 
George Martin raised his baton and the Te Deum 
was commenced. Every singer did his best and 
who could help doing so on such a memorable 
occasion ? to give the work a worthy rendering, and 
the result must have been most gratifying to the new 
Knight, who carries his well-merited distinction with 
his usual natural modesty. The " Dean, Canons, and 
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as Sir J. Frederick Bridge, Mr. F. H. Cowen, Mr. 
Eaton Faning, and Sir George Martin, who respec- 
tively conducted their own works-viz., the Jubilee 
Anthem (" Blessed be the Lord thy God "), the 
Commemoration Ode, the Jubilee Te Deum and 
Antiphon, and " The Queen's Song." 

The Jubilee Commemoration concert of the Royal 
Albert Hall Choral Societ, on May 6, was noticed 
in our last issue, and that of the Philharmonic 
Society is referred to elsewhere. 

THE CATHEDRALS. 
The festive character of the thanksgiving music was 

very marked in those venerable fanes which are the 
proud glory of our beloved land. We are indebted to 
the organists of many of our Cathedrals and Collegiate 
Chapels for supplying us uith the necessary informa- 
tion for the following reslzne of Jubilee services on 
Sunday and Tuesday, the zoth and z2nd ult. 

At Bristol, with which Cathedral Mr. George Riseley 
has been connected as chorister and organist for fifty 
years, the Mayor and Corporation attended the 
morning service in state, when Wesley's flne service 
in E and Handel's " Zadok the Priest " were sung. The 
volunteers attended in the afternoon, when their 
bands accompanied this congregational service. 
At Trinity, Cambridge, under Dr. Alan Gray, 
Stanford in B flat and Handel's " The King shall 
rejoice "; and at King's, under Dr. A. H. Mann, 
Mann in A flat, Stainer in B flat, Wesley's " Ascribe 
unto the Lord," and "Zadok the Priest" werethe 
principal Jubilee selections in the College chapels. 
Canterbury can claim to have the doyen cathedral 
organist in the person of Dr. Longhurst, who has 
been connected with the Cathedral for very nearly 
seventy years ! The Sunday services at the Kentish 
city included Hopkins in A (morning), Stainer in A 
{evening), and Handels " Zadok the Priest." On 
Jubilee Day, Rogers in F and Kent's " Blessed be 
Thou " shared the honours with Gibbons's " Hosanna." 
From Canterbury to Carlisle is a far cry geographi- 
cally, but the services at the borcler city tere planned 
on somewhat similar lines. " Behold, O God " 
(\.Walmisley), and " Blessed be the Lord thy God " 
(Bridge) on Accession Day, with Garrett in D 
(throughout), " O Lord, grant the King a long life " 
(Child), and " We will rejoice" (Croft) on the 
following Tuesday, were sung under Dr. H. E. 
Ford's direction. Chester, so closely associated with 
H andel s encounter with the " sight-singing " man 
and where Dr. Joseph Bridge is the chief musician 
and conductor of the approaching festival, Martin's 
Jtlbilee Te Deum and a new hymn composed by Dr. 
Bridge were sung, and the band of the Cheshire regi- 
ment augmented the organ accompaniment. Across 
the Irish Channel, at the Chapel Royal, Dublin, an 
anthem composed by Dr. Culwick, " Behold, O God, 
our Defender," was included in the service. 

Professor Armes, at Durham, had " put up " Smart 
in F (throughout), Walmisley's " Behold, O God, our 
Defender," the Professor's I 887 Jubilee anthem 
" Rejoice in the Lord," and, on Jubilee day, Child's 
"O Lord, grant the King a long life," and Handel's 
majestic "Zadok the Priest." A children's service 
in the afternoon was a pleasant feature. At St. Mary's 
Cathedral, Edinburgh, under Mr. T. H Collinson's 
direction, a special diocesan choir festival was 
held on the eve of Accession day, when nearly 700 
voices sang Martin's Te Deum, accompanied by the 
band of the Royal Scots; and Mendelssohn's " Lauda 
Sion." Stainer's " Lord, Thou art God," accompanied 
by brass quintet, drums, and organ, was the feature on 
JLlbilee day. Ely celebrated the event by Handel's 
" The King shall rejoice " at the Sunday evening 
service; on the Tuesday, Stanford's Te Deum in B flat 

and " Zadok the Priest " were sung by a choir of I50 
voices, conducted by the organist, Mr. T. Tertius 
Noble. Exeter began the four services of the 
day at g a.m. with a military service; later on 
Martin's Te Detlm, Bridge's " Blessed be thou," 
and Handel's " The King shall rejoice " were sung. 
A choir of I30 voices and band of thirty led the 
great Jubilee service, when the Te Deum was 
Haydn in C and Handel's anthem was repeated, 
all being under the direction of Dr, D. J. Wood. 
Mr. A. Herbert Brewer, the young and energetic 
organist of Gloucester, had arranged for " Zadok the 
Priest," Mendelssohn's " Hymn of Praise," and his 
own Festival Service in C. A special feature at 
Gloucester was the singing of two hymns and the 
National Anthem by a choir of IZ0 voices, on the 
tower of the Cathedral, at 8 a.m., on the 22nd ult. 

Hereford, through Mr. G. R. Sinclair, records 
Wesley's "The Lord hath been mindful " and 
Goss's "The Lord is my strength," in addition to 
Stanford in B flat and Stainer in the same key. 
Leeds Parish Church is musically a cathedral. 
Here, under Mr. Alfred Benton, were sung the Prince 
Consort's Te Deum, Martin's Antiphorl, and Handel's 
" Zadok." In the Town Hall, an Sunday evening, Mr. 
Benton conducted Mendelssohn's " Hymn of Praise," 
with band and chorus of 350 performers. LichEeld 
where Mr. J. B. Lott is organist, performed Stanford 
in B flat, the Prince Consort's Te Deum, and two of 
Handel's Coronation anthems. An identical pro- 
gramme was provided by Mr. F. H. Burstall at 
Liverpool, with the addition of Dr. Varley Roberts' 
anthem " I will sing unto the Lord a new song." Dr. 
Keeton, at Peterborough, records Mendelssohn in A 
(morning), Martin in B flat (evening), Beethoven's 
" Hallelujah " and Stanford in B flat (on Jubilee 
day). At Norwich, under Dr. Bates, Martin's new 
Te Deum, with cornets and trombones, and Handel's 
" ZadokX'; and on Tuesday there was a " Service of 
Praise," when a unique procession, including hospital 
nurses and the Nonconformist ministers of the city, 
marched through the Cathedral. The Prince Consort's 
Te Deum was sung, and the service was accompanied 
by full military bands. Dr. Harwood accompanied at 
the " Cathedral (Church of Christ " (more familiarly 
known as Christ Church), Oxford, Stainer in E flat 
and Goss's fine anthem " Praise the Lord, O my soul." 
At Magdalen, where Dr. Varley Roberts is organist, 
Smart in F, Handel's " Zadok," Hopkins's " The 
King shall rejoice," on Sunday; and on Tuesday, 
Smart in G, Handel's " The King shall rejoice," and 
" I will sing unto the Lord " (Roberts) were selected. 

At Rochester, where the veteran Mr. J ohn Hopkins 
is " chief musician," his own Te Deum in E, Handels 
" Zadok," two anthems by his distinguished brother, 
Dr. E. J. Hopkins, Attwood's " I was glad," with the 
services by Stainer in B flat, Elvey in A, and 
Garrett in E formed the programmes. Music, under 
Dr. M. J. Monks direction, is doing well at Truro, 
where Fitainer's " Let every soul be subject " and 
Foster's " My heart is inditing " were the anthems. 
From Winchester, the former scene of S. S. Wesley's 
labours, Dr. G. B. Arnold reports that " Zadok the 
Priest" was sung by a choir of 300 voices. York, 
where Mr. Thos. Robinson is acting organist, drew 
upon two of the older cathedral composers in selecting 
Boyce in A and Attwood's " I was glad," in addition 
to Handel's " The King shall rejoice" and "Zadok 
the Priest " - but on the z2nd, Martin's Jubilee Te 
Deum and Antiphon were sung. 

Similar reports from Chichester, Lincoln, New- 
castle-on-Tyne, Salisbury and Wells were unfortu- 
nately received too late to be incorporated into the 
above record. 
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